“The public library, the fountain of knowledge at a local level, is an essential instrument for continuous education, making independent decisions and the cultural development of individuals and social groups” and must offer “equal access for all to a range of resources that meet the needs of its users in terms of education, information, leisure and personal development and must also represent the entire range of human opinions and experiences, with no censorship whatsoever.” (1)
The Media Library of the Region of Belfort (MDTB) is a service in the Region of Belfort within the Department of Education, Culture and Sports. Its missions in the management of a network comprised of 33 libraries and media libraries were set out as part of the development system for local cultural action and public reading in the Region of Belfort in 2007 and are as follows:

· Form and manage a reasoned collection of cultural document and to distribute them among our partners.

· Advise and train paid and voluntary staff,

· Accompany modernisation and construction projects for the libraries / media libraries,

· Promote collections and capture new audiences through the organisation of cultural events.   

The MDTB holds an open policy on lively creation, in particular through the organisation of the story telling and theatre company festival, the documentary film month as well as the school awards and wishes to support and promote literary, scientific and artistic creation.

Throughout meetings with certain artists of the art of the word that were invited to the various editions of the story telling and theatre company festival, the regional media library brought together a core of artists identifying themselves in the need to speak out to the world, to question what is told through words, through gestures, through music in the alchemy of its multiple languages, in the relationship between the speaker and the listener, in the human relationship of the meeting. However, if what is said or if what is shared, or if what is understood is indeed the compost for their garden of stories, what is withheld, what is not said, what is not understood, is of even greater importance.

Context

“What is important in the library? The books, of course. The other formats, of course.  But perhaps the most important thing is the exchange of words. If today we can form places throughout the public domain where exchanges of words beside words (…) I believe that we will create new relationships with culture that could become part of the missions of the librarian or teaching professions. Librarians have a huge responsibility nowadays… helping us to get away from the silence of libraries.” Jean Hebrard, National Education General Inspector.

At a time when French libraries are confronted by the major issues linked to the information society, globalisation, the fight against all forms of exclusion (and mainly the exclusion of language), how can they negotiate these changes? The recognition of illiteracy as a full-on social phenomenon, the discovery of the range and extent of the phenomenon asks questions of public libraries. How can they respond / participate in these social issues?

Cultural action is a French speciality. In Anglo-Saxon countries and countries in Northern Europe, professionals often benefit from a law on libraries. These laws force towns (or other trustees) to maintain a free and public library. From the legal existence of the public library, follows a symbolic and social legitimacy. France still does not have any law on libraries. French libraries must above all be a place of social diversity. And yet it is something that they have not achieved as 80% of library users are middle class, while their main mission is access to knowledge for all.
With 23 official languages, 60 regional languages and 175 languages spoken by immigrants, the European Union has an undeniable cultural and linguistic richness. 

This multilingualism is the source of many sounds where musicality, voice, tones and songs from different vectors of the oral transmission are to be explored. The myth of the Tower of Babel, that we can consider as the original Indo-European myth, tells how the apparition of what we call today “the rich diversity of languages” is nothing other than a punishment from God against the men who worked to build a gigantic tower to rival the sky and God Himself. With the deliberate aim of dividing the men and in order to force them to stop understanding each other and developing powerful projects, God made several languages. The men fell prey to the impossibility of communicating with each other, fought among themselves and abandoned the project that had brought them together.

The questions linked to the origins are the privilege of linguists. Languages express through themselves a certain perception of the world: sonorities, words, the way they are put together demonstrates a certain way of being in to the world. Language formulates thought, but thought is influenced by the language itself. 
As such, Europe is a multilingual land, and this constitutive fact brings ways of being to the world as well as different ways of expressing oneself. 

It leads to a multiplicity of imaginations and opens the doors for legends and stories that have been told since time began.

Europe is a land that strives to unite Man in their differences in language, culture, visions of the world, with the desire of preserving and respecting minorities, of preserving and respecting different identities.

“The world’s cultural richness is the diversity of conversation”.

The universal declaration from UNESCO on cultural diversity establishes this as a “shared human heritage”, “as necessary for man as biodiversity is for nature”, and makes defending it an ethical must, inseparable from the respect for human dignity. The Declaration also aims to preserve as a living treasure, and therefore a renewable treasure, a cultural diversity that must not be perceived as a heritage that is set in stone but as a guarantee process of the survival of humanity; it also aims to avoid segregations and fundamentalism that, in the name of cultural differences, would make these differences sacred, extending also to meeting the message of the universal declaration on human rights. This declaration insists on the fact that each individual must recognise not only otherness in all its forms, but also the plurality of its identity, within plural companies themselves. It is only thus that cultural diversity as an evolving process and capacity of expression, creation and innovation can be preserved.

While ensuring the free circulation of ideas through words and imagery, it must be ensured that all cultures can express themselves and be recognised. Freedom of expression, pluralism of media, multilingualism, equality of access to artistic expressions, to scientific and technological knowledge – including in digital form – and the possibility for all cultures, to be present in the ways of expression and distribution, are the guarantees of cultural diversity.  
However, what is expressed in Europe today? Who speaks? Who speaks out? Who are not heard? Those that we do not want to hear? Those that say nothing but that have lots to say? How many remain silent as they do not know how to express themselves in official languages? Or because it is inconvenient to let them express themselves? Those that are excluded know that they are. What do they have in common? What do they have to tell us about the world? Which languages, what types of expression become realities when excluded?
These individuals, the illiterate, the Roma, those who choose to remain silent, are forced to remain silent or are pathologically mute, orphans and the dead, those whose language has slid off course by traumatism or even drug addicts. What do they have to say about this Europe that is being built? The meeting with the artists may spark off the liberation of revealing words of potential, energy, hidden dynamics, recluses, buried in each one. 
Europe and its excluded members together have shared land, multiple mythologies, a diversity of imagination to share. An intangible cultural asset to pass on to us. Practising ancestral sports questioning the relationship to popular myths, heroes and villains. The oral tradition containing excluded destinations of a tribe, a people, a family and given many stories, epics and odysseys passed down from generation to generation, always being developed, re-created. The different beliefs and interactions with nature, animals, the elements and the universe as a source of expression of a feeling of identity and continuity.

Social practices, rituals and festive events also represent the soil of human creativity that artists, whether they are storytellers, musicians, photographers, writers, may express themselves in their own language or through interaction with other artistic disciplines.
Interaction between the spokespersons for the excluded is at stake.

Europe is a land of experimentation of various artistic practices such as poetry reading, oral sparring, storytelling, narration, epics, sagas, myths, scripts, where the range of disciplines enables words to be expressed in a different way. This poetic word must question important speakers such as lawyers, military men, therapists, scientists and thus confront the expression of communities and individuals that carry an important word on the construction of a Europe that strives to recognise cultural minorities, promote intercultural dialogue and the interchange of imaginations as well as facilitating access to citizenship.

The main ambition of this project is vast and ambitious but nevertheless essential: create opportunities to speak up for those that are prevented from doing so.

The specific objectives that we will try to achieve are shown through our desire for artistic confrontation and exploration in the fields of music, sound and narrations of certain European languages that are being excluded as well as understanding the practice of professionals of public reading in Europe in the management of so-called “excluded” audiences. Interact with, participate with, allow to permeate, allow to mix.
· Go beyond the literal sense: by bringing into play the dynamic of European languages: their energy, silence, modes like imprecation, complaints, shouts, recitals. Promoting alternative languages. Mixing, blending the languages. Taking into account the non-idiomatic language: gestures, dreams, signs, visual poetry. Questioning free, improvised practices, outside the context of power such as popular and traditional music, rock’n’roll, electro, innovative music, the gypsy culture or the Roma.

· Bring imaginations together by asking the question of how to make them live together?

· Recognising the importance of words and liberating initiatives through the singular practices of the word, the location of the word, whether rural, urban, recognised, known or even wild, and lastly through collective and individual expression.

· Improve competencies, understandings of the profession and the services of libraries in France through a better understanding of experiences of other European countries and by the mutualisation of professional studies on the social role and missions of the libraries of tomorrow. Just like derelict land, media libraries would turn into completely new places, more attractive, less ritual, less formal. They would no longer be emblematic buildings, but interactive areas, bases for artistic projects, meeting people, having debates, places where questions are constantly being asked in the heat of the town, a constant invention of artistic approaches woven into the fabric of the local area.
The expected results of our project are as follows:

· Try out artistic practices that are different to ours: unlearn, open up to and understand the transformations that these meetings are going to bring about as well as the evolution of their work through mixing.

· Build a new language, a single and innovative creative word of new belongings among the excluded. Assess how the memory of people and communities today invent new affinities between the different European countries. Circulate pieces of work and artists.

· Inform and train library professionals on the methods and tools used in Europe for greater inclusion for the less fortunate.

The target audiences with whom we wish to work:

· The illiterate

· Roma

· The insane

· Artists

· Professionals working in cultural activities (including librarians) as well as professionals working in social, educational and speaking sectors.

· General public and fans
The activities our study group expect to hold:

· Organisation of storytelling workshops

· Multilingual and multi-discipline artistic creations

· Collection of stories

· Meetings with various professionals and partners

· Organisation of a multi-activity fair in the 3 organising countries: conferences, artistic representation, town crier, exhibitions, etc.

Context

Word and exclusion

Europe: land of multilingualism and multiple sonorities

Musicality, voices, tones, songs

Oral transmission, new developments

Language archaeology, origins of language, Indo-European languages, non-official modern languages

Possibility to mix different languages, reinvented language

Singular words of exclusion

Relationship with housing

The illiterate

Those who remain silent: voluntary, forced or pathological mutism

Orphans

The dead

Deviances from language: insane, drug addicts

NTIC
Shared land, multiple mythologies, diversity of imaginations

Martial arts, sports that question the relationship with popular myths, heroes and villains

Death

The relationship with animals, beliefs. Breeders, shepherds, hunters.

Scripts, pictographs, symbolic, images, gestures.

Sacred spokesmen: shamanism, tribes, liturgy, religions.

European issues

Recognition of cultural minorities

Citizenship

Intercultural dialogue, mixing imaginations


The respected word

· Lawyers

· Military

· Ethnologists, anthropologists
· Public writers

· Linguists

· Archaeologists of the imagination

· Therapists

· Scientists

Spokespersons for the excluded


The poetic word: try out artistic practices that are different to ours:

· Town criers

· Ritual acts, oral sparring, oral performances

· Spoken poetry

· Tales, narration, epics, sagas, myths

· Writers

· Multiple disciplines: when words are expressed in a different way

Media library

Place to socialise, to meet people, discover new things, words

Local cultural action

Free access to imagination, knowledge, information, culture

Development of the profession and free services to the public

General objective

Open up places of words to those that have been kept away

Methodology framework

Specific objectives: artistic exploration and confrontation of musical, sound, vibratory and narrative fields of certain European languages that have been excluded. Interact with, participate with, allow to permeate and permeate: mix
Go beyond the literal sense

Bring into play the dynamic of European languages: energy, silences, modes (imprecation, complaining, shouting, reciting)

Promote alternative languages

Mix, blend the languages

Take into account non-idiomatic language: gestures, dreams, signs, poetic visionary

Question free practices, improvised practices, beyond the context of power

Popular music, traditional music, rock’n’roll, electro, innovative music, Gypsy music, Roma music.

The meeting of imaginations: how to make them live together:

The singular practices of words: all vocations, all professions, all functions

Recognise the importance of words and free initiatives: 

Places of words: rural, urban, recognised, known, wild

Collective and individual expression

Results

Try out artistic practices that are different from ours
Unlearn, open up

Laboratory: how these meetings will transform us

Development of pieces of work through mixing

Build a new language, a single and innovative word

Build new belongings among the excluded

How nowadays people’s memories create new affinities between European countries

Circulation of pieces of work and artists

Roma

The insane

Artists

Target audiences

Professionals

· Cultural

· Social

· Educational

· Of the word

General public / fans
The illiterate

Activities
Workshops

Conferences

Multilingual and multi-discipline creations

Testimonials

Meetings with partners

Multi-activity fair
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